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SOUTH ASIAN LITERATURE FESTIVAL
October 4, 5, 6, 7, 2018

New Delhi

INAUGURAL SESSION

Foundation of SAARC Writers and Literature (FOSWAL) the 

Apex Body of SAARC, organised  SOUTH ASIAN 

LITERATURE FESTIVAL in collaboration with Ministry of 

External Affairs, Government of India, on October 4, 5, 6, 7, 

2018, in Delhi.

In fact it was a SAARC LITERATURE FESTIVAL, but 

because Pakistan was not participating, we had to change its 

name to 'South Asian Literature Festival'.

The Festival in Delhi was continuation of the tradition, since 

the last 30 years, initiated by Ms. Ajeet Cour, President 

FOSWAL, to strengthen people to people contacts, a positive 

step to build up peace, mutual understanding, reciprocal 

respect to cultural diversity within borders and beyond 

borders in the SAARC region. 

The people of SAARC share a history and common 

civilization. In this shared civilization the writers and poets 

are important and strong pillars to support the Track II bridge 

to establish understanding, promotion of trust and respect for 

each other, above all removal of distrust.

Writers are said to be the conscience keepers of society. For 

continued peace, mutual understanding, reciprocal respect 

of our cultural diversity, love for our shared civilization and 

history, it is important that writers should meet, hold 

discussions, raise queries and discover and share answers. 

Writers of all age groups and genres converge to the South 

Asian Literature Festival year after year. It is proof that they 

feel that all this has to be addressed urgently. 

The need for such meets is intensely expedient, almost 

crucial, because of the remarkable changes in the political 

climate and social fabric of the world. 

In each and every society there are the unheard voices of 

the minorities, the unaddressed, often unacknowledged 

subaltern issues, oppression of women, the aggression on 

tribals, their culture and livelihood, and the marginalization of 

languages. These are amongst the several issues that need 

to be openly discussed by the intellectuals. Effort has to be 

made that what the intellectuals think, believe, suggest and 



advise, is taken note of by the powers that be.

All congregations of writers organized by FOSWAL have 

been aimed at raising contemporary issues that need to be 

addressed.

It is with all this in mind that South Asian Literature Festival, 

an annual conference of writers, is organized by FOSWAL, 

the Apex Body of SAARC. This is a platform for writers to 

share their creative processes in the form of poetry, short 

fiction and scholarly papers. But more than this, it is also a 

forum to discuss relevant issues of ethnic insurgency, the 

rising crime against women, insensitive attitude towards 

environment, and most importantly, the loss of indigenous 

culture in an era of globalization.

That is perhaps the reason why the FOSWAL Festival is a 

four day celebration of imagination, dreams, beauty, 

aesthetics, and the sharing of manifold variety in poetry and 

fiction.  

With this focus, more than 190 delegates from all the South 

Asian countries and India, converged to the venue of the 

SAARC Festival of Literature at the India International 

Centre, and at the Academy of Fine Arts and Literature,  New 

Delhi. In four days they deliberated, exchanged views, 

discussed, recited and debated issues that are important for 

their own country, for the region, and for literature and 

aesthetics.

The Festival began with the registration of the delegates 

from all South Asian countries before the Inauguration.
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Prof. Anand Kumar, the 

Director of the Festival, invited 

the keynote speakers and 

guests of honours including 

Ambassadors and High 

Commissioners on the dais 

and introduced them to the 

learned audience.

All of them floated rose petals 

in the traditional ‘urli to 

inaugurate the Festival! 

The dignitaries on the dais were Smt Ajeet Courji, President 

of the Foundation of SAARC Writers and Literature; Prof. 

Chandrasekhar B. Kambar, President, Sahitya Akademi; 

Prof. Ashis Nandi, Political Psychologist and Social Theorist; 

Prof. Muchkund Dubey,

Former Foreign Secretary; H.E. Mr. Syed Muazzem Ali 

High Commissioner of Bangladesh in India; H.E. Dr. V. 

Namgyel, Ambassador of Bhutan in India; Her Excellency 

Ms. Chitranganee Wagiswara, High Commissioner of Sri 

Lanka in India; Mr. Piyush Srivastava, Joint Secretary 

SAARC, Ministry of External Affairs, Government of India. 

Ms. Ajeet Cour welcomed the dignitaries on the dais, the 

participants and invitees. She spoke :

“Let me welcome 

all of you, my 

friends, writers and 

scholars, and 

members of the 

Intellectual Think 

Tank of FOSWAL.

I take the proud 

privilege of 

welcoming our 

Chief Guest Prof. 

Chandrasekhara Kambara, eminent writer and 

President of Sahitya Akademi;  Keynote Speaker, 

eminent scholar Prof. Ashis Nandy; and the eminent 

personalities who are giving Special Addresses: Prof. 

Muchkund Dubey, former Foreign Secretary; Mr. 

Piyush Srivastava, Joint Secretary, SAARC Division in 

the Ministry of External Affairs. 
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Her Excellency Ms. Chitranganee Wagiswara, High Commissioner of Sri Lanka 
in India, floating rose petals in the 'urli' in Inaugural Session.

Dr. Anand Kumar and Arpana Caur looks on.

Mr. Piyush Srivastava, Joint Secretary SAARC, Ministry of External Affairs, 
Government of India, floating rose petals in the 'urli' in Inaugural Session.

Prof. Ashis Nandy, Political Psychologist and Social Theorist, 
floating rose petals in the 'urli' in Inaugural Session.
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H.E. Dr. V. Namgyel, Ambassador of Bhutan in India,
floating rose petals in the 'urli' in Inaugural Session.

Ms. Arpana Caur, eminent painter,
floating rose petals in the 'urli' in Inaugural Session.

The India International Centre Hall was jam-packed with our delegates.
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 Ajeet Cour honouring Mr. Piyush Srivastava, Joint Secretary SAARC, 
Ministry of External Affairs, Government of India, with a Kashmiri Pashmina shawl. 

 Ajeet Cour honouring Prof. Ashis Nandy, with a Kashmiri Pashmina shawl. 

 Ajeet Cour honouring former Foreign Secretary 
Prof. Muchkund Dubey, with a Kashmiri Pashmina shawl. 

Mr. R.K. Sethi, the Executive Manager of FOSWAL looks on.
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Ajeet Cour in deep discussion with President of Sahitya Akademi and Chief Guest 
of the South Asian Literature Festival, Prof. Chandrashekhara Kambara.

In the audience Dr. K.S. Rao, Secretary, Sahitya Akademi, with former Director 
General ICCR Mr. Amarendra Khatua, and Dr. Sitakant Mahapatra

 Ajeet Cour with eminent writer  and scholar Dr. Kapila Vatsyayan.



And our Guests of Honour: H.E. Mr. Syed Muazzem 

Ali, High Commissioner of Bangladesh in India; H.E. 

Dr. V. Namgyel, Ambassador of Bhutan in India; Her 

Excellency Ms. Chitranganee Wagiswara, High 

Commissioner of Sri Lanka in India. 

And honoured scholars and writers from the 

neighbouring countries who will speak on the 

Contemporary Literary Scenario in their countries.

In our South Asian region, besides sharing our clouds 

and monsoons, our birds and animals, our oceans 

and rivers, our flora and fauna, we also share long 

civilisational journeys, horizontally and vertically, on 

micro and macro levels. 

We share our pains and anguish too. 

We, the people of South Asia, are connected at a 

deeper level through different forms of articulation; 

through our shared myths, traditions, cosmologies, 

rituals and folk knowledge systems and folklore, that 

together constitute our cultural identity.

When I look back, way back in 1986, the launching of 

a mad dream of catching that elusive golden sparrow 

called Peace in a rather turbulent region, through 

meeting of creative and sensitive minds, seemed 

really mad to everybody in power.  Whosoever I went 

begging for granting visas for writers from the 

neighbouring countries.

I launched my rickety boat in the turbulent sea with a 

Writers' Conference in 1987, which became a 

historical milestone.

Ever since, I never had time to look back.

The endeavour grew into a full-fledged movement 

over the years, with a push from the then Joint 

Secretary SAARC Division in the Ministry of External 

Affairs, the visionary Ms. Meera Shankar, in 1999.

We also have a third eye with which we could  see 

beyond SAARC in which seven countries were 

members. We could see the civilisational links which 

spread from Afghanistan to Myanmar. So we reached 

out, in 1999, to writers & scholars of Afghanistan, and 

two poets from Afghanistan participated in the SAARC 
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Writers Conference in 2000, much before Afghanistan 

officially became part of SAARC in 2007, as its eighth 

member.

FOSWAL emerged as the first NGO working for Track 

II Diplomacy, in the specific area of culture, for 

creating cultural connectivity through a Think Tank of 

intellectuals and writers, creative fraternity and peace 

activists, Folklore-Budhist-Sufi scholars, Folk 

performers, Painters and Dancers, Musicians and 

Singers, who have common sensitivities and common 

concerns for the socio-cultural-political-economic-

tribal-gender issues of the region”.

Beginning with no funding totally, now since several 

years limited funds from the MEA are kindly given, 

though they are the bare minimum. But we are going 

ahead tirelessly. Major part of the expenses are 

looked after from the personal earnings of my painter 

daughter, Arpana Caur.

Our Foundation has so far done 54 mega events 

during the last 3 decades, not only in India, but in all 

the neighbouring countries: Nepal, Bangladesh, 

Bhutan, Sri Lanka, including the very expensive 

Maldives. And has translated and published 48 

anthologies of SAARC fiction and poetry on our own, 

to be given free to the delegates.  

The current South Asian Literature Festival is our 55th 

mega event.

In the end I extend my deepest gratitude to all of you, 

my writer friends from the neighbouring countries, 

including those of my country, and also the dignitaries 

sitting on the dais.

I apologise for the limited time given to the delegates 

presenting their favourite passages from their fiction, 

and their poems. Actually we never knew that we will 

be getting such overwhelming response and more 

than 190 delegates will be participating. Next year I 

promise it will be a five day Festival when everybody 

will get ample opportunity to present their brilliant 

ideas. If MEA is with us, it could be early March 2019, 

a Sufi Conference, and we will welcome you once 

more, the FOSWAL family, with open arms”.
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The Chief Guest of the Festival, Prof. Chandrashekhara 

Kambara, President, Sahitya Akademi said that the 

marvelous political promise which the term "SAARC" held 

out for us some decades 

ago may or may not have 

been realized. But I will 

say this— the term is 

crucial for us literary and 

cultural thinkers, 

historians, and creative 

writers. A collective 

identity that we from 

South Asia forged 

together in this vision of 

oneness has facilitated a 

new way of understanding of our literatures and cultures. We 

are sibling countries—Bangladesh, Bhutan, India, Maldives, 

Nepal, Pakistan, Sri Lanka and Afghanistan—because we 

have many commonalities, as well as diversity, in our cultural 

ethos, literary traditions, and historical pasts. In the 19th 

century, at the high point of colonialism, there were some 

new developments. At this time, the West began to get 

interested in what it termed, "World Culture." The 

problematic nature of this concept becomes apparent when 

we see how this umbrella term; "World Culture" tries to 

homogenize all the non-Western cultures. Besides, this idea 

of World Culture seems to be based on a model where the 

West is at the center and all the non-Western cultures are 

placed in marginal and peripheral positions. The SAARC 

identity also becomes important in resisting such sidelining 

of the non-Western lands and cultures. Many of our 

postcolonial nations in South Asia asserted their distinct 

political and cultural identities by forming this collective in the 

80s.

Today, once again, our South Asian cultures face a similar 

threat of marginalization by the West. In our globalized world 

today, there is the fear of the consumer economy and "coca-

colonization" engulfing our societies. This development 

might result in our cultures and histories getting subsumed in 

the hegemonic history of globalization and its political, 

economic, and cultural impact. It is in this context that the re-

assertion of our South Asianness becomes imperative. 

Therefore, in this Festival today, we must begin by asking 
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some crucial questions about South Asian cultures and 

literatures. 

As I mentioned earlier, this concept of the South Asian 

collective suggests a rich cultural and literary repertoire of 

shared traditions, social ethos, political and historical 

experiences, literary styles, and even languages. 

What binds our South Asian literatures together? We are 

known for our story-telling. As a writer who draws his 

inspiration from the folk culture of North Karnataka, I am 

aware of the long and ancient tradition of story-telling in our 

societies. Beginning from the epics to even the recent 

genres like the novel, it is this aspect that stands out.

However, despite the strong influence of European 

modernism, Indian writers did not move away from the older 

native and indigenous traditions. My own writing has been 

nourished by the oral and folk traditions of my place. Our 

native traditions were also nurtured by popular culture 

beginning from traditional forms like Yakshagana and 

Harikatha to contemporary Cinema. Interestingly, Indian 

postmodernist writers like, for example, Salman Rushdie or 

Amitav Ghosh, have famously flouted Western realism, 

dipped into film culture, drawn upon pan-Indian, as well as 

local mythologies. They question the colonial and 

neocolonial forces that invade this subcontinent, its cultures 

and its literatures.

I would like to end my talk with a few other random thoughts. 

How should South Asian cultures resist the onslaught of 

these neo-colonial forces? What kind of dialogue should we 

facilitate among the SAARC cultures today? No doubt 

translations will play an important role in bridging the 

linguistic gaps among us. The centrality of the act of 

translation must make us pay more attention to the 

availability and quality of such inter-lingual translations of 

South Asian literatures. The Akademi, like always, is 

seriously committed to this task. Meanwhile, I thank you for 

giving me this great opportunity to address you all on this 

occasion.

In his Keynote address Prof. Ashis Nandy said that the idea 

of South Asia is an artificial creation, partly based on a denial 

of traditional ideas of peninsular India—alias Bharatvarsha, 

Jambudvip, Al Hind and Hindustan--and the attempts to 

subvert the idea of Indic civilization and its complex 
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confederating principles. It 

is only natural that while 

the officialdom of the 

region struggle with new-

found, imported 

categories like 

nationalities and nation-

states and seek to 

bludgeon the myriad 

cultures and community 

lifestyles into house-

broken versions that would serve the purposes of the states, 

in the last four decades at the grassroots level, a separate 

set of principles are coming into operation—from the serious 

to the trivial to the comic—that subvert the bureaucratic 

concept of South Asia.

The two main political developments that have apparently 

endorsed the imagination of the modern nation-state have 

been the anti-imperialist struggle, an ill-defined but powerful 

aspiration for what could be called an open society. 

However, both these developments, while legitimizing the 

search for a democratic order, also created spaces for a 

robust but tacit scepticism towards the post-Westphalian, 

modern nation-state at the grassroots. 

The freedom movement in British India, after it graduated 

from being an urban, middle-class movement to become a 

mass movement after the entry of Mohandas Karamchand 

Gandhi, brought into active politics sections less steeped in 

the lore of European-style constitutionalism and statecraft 

wedded to the emerging ideas of nation, nationality, 

nationalism and nation-state. Middle-class ideologues 

convinced of the centrality of the tetrad in modern times 

included liberals, Hindu and Muslim nationalists and most 

Marxist and Socialist thinkers and ideologically ecumenical 

Nationalists. 

South Asians live with an extremely rich diversity of cultures 

and community lifestyles and have felt reasonably 

comfortable with the play such diversity offers. They also 

often live with plural selves. Indeed, there are indications that 

the statism in the region is partly powered by the seductive 

pulls of the philosophical anarchism they sense within them. 

That does not mean that these nation-states are 
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automatically fragile or doomed to extinction. It means that, 

as individual entities, they will always act as if they were 

fragile and facing collapse. Indeed, they are probably fragile 

to the extent that they believe they are fragile and act to 

remove their fragility by trying to be hard, tough-minded, 

national security states. 

Painful though it may be to many, the idea of South Asia 

stands for India in its older, broader sense, not for India the 

nation-state. This is the India the likes of A.L. Basham talk 

about and celebrate as the Indic civilisation, which is of 

course another way of describing the region as only a partly 

territorial entity that has been a point of convergence of 

several civilizations and cultural areas. The writings of 

Rabindranath Tagore, Nazrul Islam and Muhmmad Iqbal 

endorse this formulation.

Hence their paranoiac fear of anything that might push the 

region towards, what the Bangladeshi political scientist 

Imtiaz Ahmed calls, a people's SAARC—involving free 

exchange of news, books, information, ideas, literature, art, 

films and, above all, free circulation of free-thinking human 

beings. Many refer to the size of India and its hegemonic 

ambitions as the main reasons for this fear. This is not 

entirely convincing. The relations between the other seven 

members of the SAARC are no less officious and frigid and 

sometimes they are as bitter. It was as if all the states of the 

region were trying to become copybook examples of garrison 

states.

The Indic civilization inverts the process. An edifice built on 

layers of civilizations and a plethora of cultures, it is a 

confederation of lifestyles and life-support systems. The 

different strands within it are telescoped into each other, so 

that none can be described adequately without reference to 

others. Today, Islam in South Asia is unthinkable and 

incomprehensible without an understanding of Hinduism and 

Buddhism, which in turn are inconceivable without an 

understanding of South Asian Islam. 

The South Asian nation-states, on the other hand, are 

exclusive of each other by design, perhaps because they are 

similar in too many respects and have to declare their 

autonomy by pretending to be radically different from each 

other. Sometimes one suspects that these states are built on 

the lowest common denominator of South Asia's cultural 
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selves. These states are presumptuous enough to claim to 

be the guardians of the people who inhabit the SAARC 

countries, but would be happy to get rid of their peoples and 

populate the empty spaces with local versions of human 

beings that periodically catch their fancy. 

When the states—and those trying to capture them—run out 

of secular role models, they begin to chisel their people into 

proper Muslims, Hindus or Buddhists. As if, during their long 

tenure on earth, these people had not even learnt to be 

themselves and were waiting for their knowledgeable 

guides—the Taliban, the Jamaat, the Vishwa Hindu 

Parishad, or some of the fanatic, blood-thirsty Buddhist 

monks of Sri Lanka—to teach them to behave as respect-

able Muslims, Hindus and Buddhists.

This dislike for one's own people, in those who most 

stridently proclaim their ethnic and religious nationalism, is 

coupled with a sneaking respect for one's declared enemies. 

India's policy élite suspects that, compared to the Indians, 

the Pakistanis are more aggressively nationalistic and driven 

by what is called the killer instinct. Pakistanis return the 

compliment. Yet, both countries score high on nationalism, 

One 44-country, cross-national survey reveals. Indeed, the 

survey shows India to be the most naionalistic country in the 

world. Bangladesh occupies the second place. 

As against these games being played out by the regional 

élite, there is another kind of South Asia emerging in reaction 

to the mostly brain-dead, colonial, state bureaucracies of the 

region, the stodgily strident tones of the security community, 

and the region's utterly manipulative political parties. This 

South Asia has begun to take shape at the ground level, 

based on a low-brow exchange of cultural artefacts. All 

cultures have high and low components; if high cultures 

cannot cross national boundaries, low cultures almost 

naturally do so.

Finally, there are the NGOs or non-governmental 

organizations, as usual quarrelsome, flamboyant, self-certain 

and totally immune to the rational arguments and realistic 

politics in which the national states reportedly specialize. 

They have bypassed the existing state-system to establish 

links among young activists who have never lived in British 

India and are not burdened by ideas of historical guilt and 

culpability associated with the division of British India. The 
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security community in South Asia have reasons to be 

nervous.

Former Foreign Secretary Prof. Muchkund Dubey opened 

his highly intellectual remarks by quoting the profound songs 

of Baul singer, mystic and 

social reformer, Lalan 

Shah Fakir, who lived in 

undivided Bengal in the 

19th century. He began by 

reciting these lines from 

Lalan Shah's verse, 

followed by an English 

translation:

“In my own person is 

mirrored the Divine Who 

lives near me, in a house 

near me. But I could never see him even once…”

Prof. Dubey said that Lalan Shah was an exponent of Baul 

Panth which took shape in the 14th century. He belonged to 

Nadia zila, as did Chaitanya Mahaprabhu. Now in 

Bangladesh, it is called Kushtiya. Rabindranath Tagore had 

land in that zila and Lalan's akhara was said to be in 

Tagore's zamindari area. 

From the sant parampara, Lalan Shah was a mystic saint of 

the stature of Kabir, Dadoo and Nanak.While there are more 

than 40 scholars studying his works in Bangladesh, there is 

little research on him in India. The tradition of Baul singers is 

a common heritage that India shares with Bangladesh. 

Three philosophical streams are evident in the Baul panth: 

the first is a kind of Tantra which believes in Deh Sadhana— 

that the whole universe lies within the body and by 

concentrating on various parts of the body you can attain 

God. The simple belief is that Ishwar can be found in 

manushya, human beings.

The second stream is Nirguna Bhakti which came from 

Rama worship. Kabir was a bhakta of Nirguna Rama; Bauls 

are bhaktas of Nirguna Allah.

The third stream is inspired by Sufi saints from Iran and their 

thoughts and music spread all over India.

The Baul tradition is an amalgamation of these three streams 

of thought and Lalan Shah Fakir was its greatest proponent.
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He wrote more than thousand songs which continue to be 

sung in every household in Bangladesh today. 

Gaon mein umra agadh pani,

Na kinara, na par janey ki tarni,

Mann mein ussee, sey milan ki ichha,

Kaisey jaoon rey 

'An unstoppable stream of water is gushing through the 

village; I cannot see the other end of the river, nor do I have 

a boat to go across; But I have a strong desire to meet Him. 

How do I go there…?' 

“Life is a search for the Divine, and He will not appear at 

your command. In Gitanjali, too,Tagore echoes this 

sentiment in almost every poem”.

I was first drawn to Lalan when on a posting to New York and 

I had taken along an LP of folk songs of Bengal. It had a 

couple of songs with lilting music that appealed me 

immensely. Subsequently, when I was posted as High 

Commissioner to Bangladesh, I found those songs were 

being played every day on their radio. During my tenure I got 

the opportunity to listen to some of the best singers in 

Bangladesh. Some of them performed Lalan Geeti, as his 

songs are known, at his residence to welcome dignitaries 

visiting from India.

Farida Parveen, known as the queen of Lalan Geeti, would 

come all the way from Kushtiya to perform, I picked up 

Bangla in my childhood. During my stay in Bangladesh, and 

later, I collected several of Lalan's songs and found that they 

all carried a profound message that was most conducive to 

peace and human love.

Lalan talks of humankind being one; he talks about God 

residing in human beings; and that the divine experiences 

through the human being. I thought it was important for 

people in India to know about him and sing his songs.

After that the Joint Secretary SAARC Mr. Piyush Srivastava 

addressed the audience :

Prof. Chandrashekhara Kambara, President, Sahitya 

Akademi and Chief Guest of the occasion;  Ambassador 

Muchkund Dubey, former Foreign Secretary, GoI; Mrs. 

Ajeet Cour, President, FOSWAL; Dignitaries at the Dias; 

Excellencies, Ambassadors/ High Commissioners of 
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South Asian countries; 

Eminent Writers and 

Artists from India and 

other South Asian 

countries; 

Distinguished guests; 

Ladies and 

gentlemen.

It is indeed an honour 

for me to be present 

among such a 

distinguished gathering of writers and artists for the 

South Asian Literature Festival. I congratulate FOSWAL 

for their untiring efforts and initiative in organizing this 

event.

FOSWAL has been contributing towards cultural 

integration of South Asia for the last 30 years.  I must 

admire the unbounded energy and enthusiasm of its 

President, Mrs. Ajeet Cour in this regard. Ministry of 

External Affairs is pleased to be associated with the 

South Asian Literature Festival for the last couple of 

years through some modest financial assistance.

India attaches high priority to the promotion of people to 

people linkages in the region to strengthen mutual 

understanding and goodwill among the peoples of South 

Asia.  South Asia is the least integrated region in the 

world though we share a common history and 

geography. Culture can bring us together further.  The 

event of today is a small but important step in this regard. 

South Asia region has the potential to be the front-runner 

of growth and prosperity and is one of the fastest 

growing regions of the world. But the true potential of the 

region can be realised only if all countries contribute 

constructively towards achieving that goal. India is 

steadfast in its commitment to regional cooperation, 

connectivity and economic integration. Regional peace 

and security are its pre-requisites.

India is committed to share the fruits of Indian economic, 

scientific and technological progress with the South 

Asian community.  India has taken numerous initiatives 

with the view to realizing a peaceful and prosperous 

South Asia which include among others a dedicated 
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Satellite for South Asia to support applications in health, 

education, disaster response, weather forecasting and 

communications for our people; contributing towards 

establishment of a supra- national laboratory in Nepal, to 

combat diseases like TB and AIDS; offering a number of 

scholarships to students from South Asia for higher 

studies in India; creation of a South Asia Knowledge 

Network to interlink our students, academic and research 

communities; setting up of SAARC Disaster 

Management Centre (IU); and providing entire capital 

cost towards creating modern world-class campus for 

South Asian University in New Delhi.

I am sure that the eminent artists from South Asian 

region who are participating in various sessions of this 

4–day Literature Festival will enrich our culture and 

contribute to promoting people to people contacts 

through their vibrant discussions and exchanges. 

I wish the event all success.

The Guest of Honour H.E. Mr. Syed Muazzem Ali 

High Commissioner of Bangladesh in India, said: “It is a 

great pleasure for me to join you all at the inauguration of the 

South Asian Literature 

Festival in New Delhi. I 

record my deep 

appreciation to Ms. Ajeet 

Cour, President of 

FOSWAL and the heart 

and soul of this Festival, 

for inviting me to the 

Inaugural ceremony. I also 

register my sincere 

appreciation to the 

SAARC Division of Ministry of External Affairs of India for 

their association with this Festival. 

“The initiative of this conclave of litterateurs from our 

neighborhood, indeed, is the most appropriate one, because 

culture and literature remain a very dominant factor of 

cooperation among our South Asian countries. I believe this 

kind of exchange will bring our South Asian nations closer to 

each other and the same spirit could also be translated in 

other areas of our cooperation.  

“Bangladesh-India cultural cooperation, in recent years, has 
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intensified including that in the area of literature. Litterateurs 

from both the countries do participate in various programmes 

and book fairs, in each other's capitals. To that end, Bangla, 

as a common language, has been the connecting link 

between us and can be a strong basis of cooperation in the 

area of literature between our two countries. In this era of 

globalization, it is necessary to internationalize Bangla and 

make its presence felt in the global arena, and together we 

can do it. 

“We have to also spread out our rich literature of South Asian 

region in the other parts of the world and to that end, we 

should remain seized in joint venture with a view to 

translating the master pieces of our literature including 

Bangla literature in different languages to make it available 

for the readers within the region and beyond.     

“I hope that we would continue our collaboration in literature 

bilaterally as well as within the region in the coming years for 

exchanging views and experiences among litterateurs from 

our South Asian neighborhood.  

“I wish this Festival every success”. 

H.E. Dr. V. Namgyel, Ambassador of Bhutan in India said:

“Ajeet Cour ji has been 

bringing together 

writers from our region 

of South Asia for many 

years. During the 

South Asian Literature 

Festival, I offer my 

deep appreciation to 

her for her strong 

commitment to 

promoting regional 

cooperation and 

understanding through literature. 

“The works of our writers and poets are not only an 

expression of their thoughts, feelings and knowledge, 

they also reflect the ethos of our countries. The culture, 

history and traditions of our nations will always find an 

expression in the works of our writers. So if we want to 

understand each other better, one good way is to read 

the literary works produced by our writers. 
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“A large number of writers from our countries, including 

from Bhutan, take part in the South Asian Literature 

Festival every year. As they read from their works and 

interact with each other and the audience, everyone 

gains a better understanding and appreciation of the rich 

culture and traditions of the countries in our region that 

are represented by the writers taking part in this event. 

This in turn helps to generate more understanding and 

goodwill among our nations of South Asia. That is an 

important benefit we receive from the South Asian 

Literature Festival.”

Her Excellency Ms. Chitranganee Wagiswara, 

High Commissioner of Sri Lanka in India, presented her 

views :

Let me first of all thank Madam Cour for inviting me to 

speak few words at this South Asian Literature Festival, 

for the second time.

Today, although we come from different countries, 

divided by borders we 

come together to 

celebrate literature 

which binds us 

beyond borders from 

time immemorial. 

We also celebrate 

today, the great 

literary works gifted to 

the human race such 

as Mahabharta, 

Ramayana, Gita, and lyrical poems of eminent 

personality Rabindranath Tagore.

Most importantly, in Sri Lankan literature, Sasadavata, 

based on the Sasa Jataka (which is about the 

Bodhisatva's past life as a hare) was written during the 

reign of Queen Lilavati.  Sri Lankan literature has 

contributed Kavsilumina (crest gem of poetry), written by 

King Parakramabahu II of Dambadeniya (1236-1270), It 

is a grand work which can compete with any Sanskrit 

poem. Even poets like the 15th century Thotagamuwe 

Sri Rahula Thera used the descriptive passages in the 

sutra commentaries.  
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South Asian drama rituals, music, dance have vastly 

influenced by the folklore in the South Asian region.  The 

narratives that have come into black and white as books 

have become rich source of knowledge to future 

generations on the stories of ancient cultural exchanges.  

Today we are happy to have among us 14 member 

delegation of eminent personalities in the literacy fields 

in Sri Lanka.   

I wish the festival every success!

Prof. Anand Kumar invited the Guests of Honour to address 

the audience. They were Mr. M. Afsar Rahbeen 

(Afghanistan), Dr. Selina Hossain (Bangladesh), Ms. Chador 

Wangmo (Bhutan), Dr. K. S. Rao (India), Mr. Biplab 

Chakraborty (India), Mr. Ibrahim Waheed (Maldives), Prof. 

Abhi Subedi (Nepal), Mr. Kaushalya Kumarasinghe (Sri 

Lanka). All scholars presented their views on Contemporary 

Literary Scene in their respective countries. 

Dr. K.S. Rao, Secretary Sahitya Akademi, said that 

Contemporary Indian literature, that is Indian literature in the 

past two decades or so, is 

vibrant and is breaking 

many a barrier. The 

scenario in regional 

languages and minor 

languages is more 

encouraging with many a 

youth treading different 

walks of life have taken up 

to literature seriously. The 

genres which were 

hitherto rare and sporadic 

are blooming and after a very long time literary institutions 

and connoisseurs are giving increased attention to the oral 

traditions. The arrival of self-publishing, avalanche of 

technological advances, especially in publishing, and easily 

available information at the hands of people, have ensured 

more people write and publish compared to the times two 

decades ago, or for that matter even a decade ago. The 

technology has ushered in the enhanced translational 

activities too and given the multilingual society that India is, 

such enhanced translational activities augur well for the 

future. Despite vibrancy and buoyancy, there are areas of 
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concern too such as dipping readership, lack of authenticity 

in self-publishing and diminishing translational activities 

among languages of geographically dislocated regions of the 

country etc. This paper presents a bird's eye view of 

contemporary literary scenario in India, discusses the status 

of various literary traditions and genres, and attempts to 

provide plausible solutions for the problem areas. 

Dr. Selina Hossain from Bangladesh, said :

 . . . . . .Upholding the Bengali philosophy and values over 

generations, the people of East Bengal are now the 

citizens of an independent country. The independence 

we gained has made 

Bangla the national 

language of the 

country. Our 

independence has a 

long and rich history, 

which was built over a 

long period of time 

with great sacrifices, 

and was not bestowed 

on us in a short time. 

Thousands lost their lives during our prolonged fight to 

uphold our mother tongue and to earn our independence. 

We had to go through a long agonizing journey . . . . . 

Prof. Abhi Subedi, from Nepal, said :

 .... Nepali literary writing has long relied on the concept 

of grand narrative, in this case the grand canon of 

literature, which 

became articulate 

through criticism. 

Writing history of 

literature is an 

impossible exercise, 

and more so the 

writing of literary 

criticism. Literary 

criticism is even 

considered a luxury, at 

worst a superfluous 

exercise because it is written for those readers who do 

not need it; they can understand literature. Those who 
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do not understand do not need literary criticism. I have 

made comments earlier after the philosophy of Steiner. 

This being the reality, literary criticism following the 

tradition of English literature established itself as a 

powerful genre in South Asia. Indian literature, especially 

Hindi has produced very strong literary critics, so has 

Nepali literature in the last century prominently. 

 Anyone who stands to introduce the literary tradition of 

this part of the world, or of any other part for that matter, 

uses the established literary critical tradition and history 

directly related to that of the general political 

conditionality. I must confess, my description of the 

literary events of Nepal, therefore, is first based on these 

canons. But then changes happened. Even when 

changes happened the new perspectives too have to rely 

on the canons, mainly to see how and when did the 

literary events depart from the canon and how they did 

so. The burden of this paper is to briefly address this 

very point of departure and convergence. I do not name 

particular events and persons, and discuss them in detail 

because that would not be possible in the space and 

time specified for this writing. I only want to indicate how 

the above two forms have been shaping Nepali literary 

character in more contemporary times. I do not want to 

go back to earlier history, but then forgetting history in 

literary interpretation is the most irresponsible position 

that anyone who is seeking to present even a vignette of 

the literary history. So I want to discuss one problematic 

first, which is related to the dialogic relation between the 

accepted canonical tradition and the euphoria of change. 

Nepali literary tradition has retained the canonical 

tradition in discussions and literary pedagogy. It has 

become a culture. The culture is very strong. The literary 

genres are the subjects of literary pedagogy, seminars, 

literary programmes and magazines and media. This is 

not a unique continuum. Literary genres are the subjects 

of literary discussions in all countries in this region. 

Literary criticism produced some good interpreters, which 

is considered a great achievement.....

Dr. Chador Wangmo, from Bhutan, said:

 . . . . . . . Going by the listings, we are positive that 

English literature in Bhutan did start late but it is definitely 
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on the rise and in a 

positive way. While the 

world is grappling with 

the anxiety of techno-

gadgets superseding 

the presence of books, 

Bhutan's growing 

number of aspiring 

writers confirmed by 

the increasing number 

of books churned out 

every year is unquestionably a new quest in literature. 

 “There are stories everywhere and in every heart.” Many 

Bhutanese are feeling this nudge and we are certainly 

seeing upheaval in the literary culture. Today, with many 

of us bestowed with the privilege of bringing ourselves 

out to attend forums like the SAARC Literary Festival 

initiated by the Foundation of SAARC Writers and 

Literature (FOSWAL), we Bhutanese are definitely 

making headway in the writing journey. Our mountains 

have begun to rumble for quite a long time, and today it 

is beginning to make louder calls to the world of literature 

hidden deep in the valleys . . . . . 

Mr. M. Afsar Rahbeen from Afghanistan presented his paper 

on ‘Contemprary Poetry of Afghanistan’. 

Mr. Biplab Chakraborty of India, Mr. Kaushalya 

Kumarasinghe from Sri Lanka also presented their views on 

Contemporary Literary Scene in their respective countries. 
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Arpana Caur with eminent writers and scholars.

Attentive audience.

Ajeet Cour with Mr. Piyush Srivastava, Joint Secretary SAARC, 
Ministry of External Affairs, Government of India.



BOOK RELEASES

After that newly published books by the authors from South 

Asian countries, were released by Dr. K.S. Rao, Secretary 

Sahitya Akademi. The authors whose books were released 

were :

Prof S. Pathmanathan (Sri Lanka)

Mr. Besmillah Pashtonmal (Afghanistan)

Dr. R.Y. Deshpande (India)

Ms. Neelum Saran Gaur (India)

Ms. Kanchana Priyakantha (Sri Lanka)

Mr. Thameera Manju (Sri Lanka)

Mr. Charanjit S. Chima (India)

Dr. K. Shriganeshan (Sri Lanka)

Dr. K.V. Dominic (India)

Mr. Aditya Sen (India)

Mr. Biplab Chakraborty (India)
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Dr. K. Shringaneshan and Prof. S. Pathmanathan’s books were 
released by Dr. K.S. Rao, Secretary Sahitya Akademi, Delhi.

Eminent scholar from Afghanistan Mr. Besmillah Pashtonmal’s book was 
released by Dr. K.S. Rao, Secretary Sahitya Akademi, Delhi.
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Mr. Thameera Manju from Sri Lanka’s book was 
released by Dr. K.S. Rao, Secretary Sahitya Akademi, Delhi.

Eminent scholar from Sri Lanka Ms. Kanchana Priyakantha’s  book was 
released by Dr. K.S. Rao, Secretary Sahitya Akademi, Delhi.

Dr. Neelum Saran Gour’s  book was 
released by Dr. K.S. Rao, Secretary Sahitya Akademi, Delhi.
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Dr. K.V. Dominic’s  book was released by 
Dr. K.S. Rao, Secretary Sahitya Akademi, Delhi.

Dr. Sigma Sathish and Mr. Ramakrishna Perugu’s books were released by 
Dr. K.S. Rao, Secretary Sahitya Akademi, Delhi.

Ajeet Cour with delegates from South Asian countries.



In the end Dr. Ashraf Jewel from Bangladesh presented  

Vote of Thanks :

Honorable Chief Guest, prominent Indian poet, 

playwright, folklorist 

Prof. 

Chandrashekhara 

Kambara, President, 

Sahitya Academy, 

Respected Ajeet 

Cour, President of 

FOSWAL, Keynote 

Speaker of this 

session, Social 

Theorist Prof. Ashis 

Nandy, Guest of 

Honour Prof. Muchkund Dubey, former Foreign 

Secretary, Mr. Piyush Srivastava, Joint Secretary 

SAARC, Ministry of External Affairs, Government of 

India, Prof. Anand Kumar, Director of the South Asian 

Literature Festival 2018, H.E. Mr. Shaida Mohammad 

Abdali, Ambassador of Afghanistan in India, H.E. Mr. 

Syed Muazzem Ali, High Commissioner of Bangladesh 

in India; H. E. Dr. V. Namgyel, Ambassador of Bhutan in 

India; Her Excellency Ms. Chitranganee Wagiswara, 

High Commissioner of Sri Lanka in India, respected 

speakers, most valued invited scholars and writers from 

SAARC countries.

Ladies and gentlemen, it's my privilege to have been 

asked to propose a vote of thanks on South Asian 

Literature Festival 2018.

I, on behalf of FOSWAL, and the entire team of this 

Festival who have been working hard for the last couple 

of months to make this occasion successful, let me call 

it fraternity of literature here together, and on my own 

behalf extend a very hearty vote of thanks to all of you 

for gracing us with your indispensable presence and 

sharing your opinions with us.

We must mention our deep sense of gratitude for 

Honorable Chief Guest, Prof. Chandrashekhara 

Kambara for his excellent and encouraging speech.

We are grateful to our Keynote speaker, sociologist and 

political psychologist Prof. Ashis Nandy, for 
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demonstrating his analytic thinking on various issues 

related to politics, literature, culture, religion and human 

psychology. It's always being a great pleasure to hear 

you, sir.

A humble 'Thank You' to our respected and beloved 

speakers Mr. M. Afsar Rahbeen from Afghanistan, Dr. 

Selina Hossain from Bangladesh, Ms. Chador Wangmo 

from Bhutan, Dr. K. S. Rao, and Mr. Biplab Chakraborty 

from India, Mr. Ibrahim Waheed from Maldives, Prof. 

Abhi Subedi from Nepal and Mr. Kaushalya 

Kumarasinghe from Sri Lanka for their instructive views 

on Contemporary Literary Scene in their countries.

We also extend our heartiest thanks to SAARC as it has 

created the opportunity for FOSWAL as an Apex Body 

of SAARC, the only organization in SAARC countries, to 

work under its banner, projecting, nurturing and 

strengthening cultural connectivity through literary and 

cultural interactions among the eight SAARC countries. I 

would like to take the opportunity to mention here that 

FOSWAL is the first and the only non-government 

organization working in the specific area of literature 

and culture for peace and tranquility, through people-to-

people contacts and dialogue, and common concerns 

for the socio-cultural-political-economic-tribal-gender 

issues of the region.

Well, ladies and gentlemen, an event like this cannot 

happen overnight. The wheels start rolling months ago. 

It requires planning and a bird's eye for details. We have 

been fortunate enough to be a very motivated and 

dedicated team backed by our beloved Mother Ajeet 

Cour, the President of FOSWAL. For her life-long 

commitment and devotion as a Cultural Pioneer in the 

SAARC region, as a Writer, as a Crusader for 

Conservation of Environment, and for Preservation of 

Intangible and Tangible Historical Heritage of the 

SAARC region, and for her ceaseless enterprise to 

make this festival successful for the last thirty years, I 

would like to thank her with millions of best wishes.

Thank You! Thank you so much!

With the Vote of Thanks the Inaugural Session came to 

an end. It was followed by Academic Session after 

Lunch.
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ACADEMIC SEMINAR PROGRAMME:

THURSDAY, OCTOBER 4, 2018

SESSION I 
03.00 pm - 03.50 pm

3.00-3.30
Poetry Readings 
Chairperson: Sitakant Mahapatra (India)

1. Afsar Rahbeen (Afghanistan)
2. Syed Ali Hamid (India)
3. Namgay Tshering (Bhutan)
4. Ashraf Jewel (Bangladesh)
5. Sitakant Mahapatra (India)
3.30-3.50
Readings from Fiction 
Chairperson: Selina Hossain (Bangladesh)

1. Purushottam Agarwal (India)
2. Prof. Fakrul Alam (Bangladesh)
3. Selina Hossain (Bangladesh)

SESSION II
3.50 pm - 4.40 pm

3.50-4.20
Poetry Readings 
Chairperson: Abhi Subedi (Nepal)

1. Bhisma Upreti (Nepal)
2. Kavita Mukesh (India)
3. Nur Quamrun Nahar (Bangladesh)
3. Chulananda Samaranayake (Sri Lanka)
4. Abhi Subedi (Nepal)

4.20-4.40
Readings from Fiction 
Chairperson: Neelum Saran Gaur (India)

1. Ghulam Hazrat Nabipour (Afghanistan)
2. Neelum Saran Gaur (India)

SESSION III
04.40-05.35

Poetry Readings 
Chairperson: Rinzin Rinzin (Bhutan)
 
1. Fakrul Alam (Bangladesh)
2. Sanjita Verma (Nepal)

31



32



3. Gul Agha Ahmadi  (Afghanistan)
4. Tajendra Luthra (India)
5. Tushar Kabir (Bangladesh)
6. Anupam Roshi (Nepal)
7. Dilip Mohapatra (India)
8. Rinzin Rinzin (Bhutan)

FRIDAY, October 5, 2018

SESSION IV 
9.30 - 11.35

09.30-10.05
Poetry Readings 
Chairperson: Mohammad Nurul Huda (Bangladesh)

1. Subroto Bondo (India)
2. Thameera Manju (Sri Lanka)
3. Karuna Jha (Nepal)
4. Harashit Bala (Bangladesh)
5. Adyasha Das (India)
6. Mohammad Nurul Huda (Bangladesh)

10.05-10.35
Readings from Fiction 
Chairperson: Mohammad Mansoor Nassimy 
(Afghanistan)

1. Vikram Kapur (India)
2. Anika Shah (Bangladesh)
3. Mohammad Mansoor Nassimy (Afghanistan)

10.35-11.05
Poetry Readings 
Chairperson : Khaleda Froagh (Afghanistan)

1. Gopilal Acharya (Bhutan)
2. Leeladhar Mandloi (India)
3. Shafinur Shafin (Bangladesh)
4. Khaleda Froagh (Afghanistan)

11.05-11.35
Readings from Fiction 
Chairperson : Prof. Riyaz Punjabi (India)

1. Neil WIjeratne (Sri Lanka)
2. Mr. Mahesh Paudyal (Nepal)
3. Prof. Riyaz Punjabi (India)
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SESSION V 
11.35-1.45

11.35-12.20
Poetry Readings 
Chairperson: Bimal Guha (Bangladesh)

1. Shrikant Saxena  (India)
2. Alamgul Sahar (Afghanistan)
3. R.Y. Deshpande (India)
4. Raj Babu Gandham (India)
5. Lakshmi Kannan (India)
6. Kapila M. Gamage (Sri Lanka)
7. Nur Gul Shafaq (Afghanistan)
8. Bimal Guha (Bangladesh)

12.20-01.05
Poetry Readings
Chairperson : Varsha Das (India)

1. Varsha Das (India)
2. Iqbal Rashedin (Bangladesh)
3. Amarendra Khatua (India)
4. Khum Prasad Sharma (Nepal)
5. Jharna Rahman (Bangladesh)
6. Nahar Farid Khan (Bangladesh)
7. A.J. Thomas (India)
8. Varsha Das (India)

01.05-01.45
Readings from Fiction 
Chairperson : Kanchana Priyakantha (Sri Lanka)

1. Zuairijah Mou (Bangladesh)
2. Ishrat Tania (Bangladesh)
3. Kanchana Priyakantha (Sri Lanka)

SESSION VI
2.30 - 4.30

2.30-3.00
Poetry Readings 
Chairperson: Tarannum Riyaz  (India)

1. Kamrul Islam (Bangladesh)
2. Alka Tyagi (India)
3. Tapan Kumar Bagchi (Bangladesh)
4. Savita Singh (India)
5. Tarannum Riyaz (India)
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3.00-3.35
Poetry Readings 
Chairperson: Deo Prakash Choudhary (India)

1. Oman Niazi (Afghanistan)
2. Chanakya Barai (Bangladesh)
3. Dhiraj Rai (Nepal)
4. S. Pathmanathan (Sri Lanka)
5. Quamrul Bahar Arif (Bangladesh)
6. Deo Prakash Choudhary (India)

03.35 - 04.05
Readings from Fiction 
Chairperson: Bhisma Upreti (Nepal)

1. Mridula Garg (India)
2. Jahra Jahan Pearlya (Bangladesh)
3. Sheikh Rabiul Haq (Bangladesh)

SESSION VII
4.30-6.20

04.30 -  5.10
Poetry Readings 
Chairperson : Alok Bhalla (India)

1. Anand Kumar (India)
2. Mujtaba Bashari (Afghanistan)
3. Trina Chakraborty (India)
4. Khaled Ud-Deen (Bangladesh)
5. Besmillah Pashtoonmal (Afghanistan)
6. Alok Bhalla (India)

05.10 -  5.50
Poetry Readings 
Chairperson : Gopikrishnan Kottoor (India)

1. A M M Ariful Haque (Bangladesh)
2. Manprasad Subba (India)
3. Mallika Shakya (India)
4. Milon Satpathi (India)
5. Waheed Warasta (Afghanistan)
6. Gopikrishnan Kottoor (India)

5.50-6.20 
Readings from Fiction 
Chairperson : S. Pathmanathan (Sri Lanka)
 
1. Asadullah Daudzai (Afghanistan)
2. Sulaiman Suman (Bangladesh)
3. S. Pathmanathan (Sri Lanka)
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SATURDAY, 6 OCTOBER, 2018

SESSION VIII 
9.30-11.30

09.30-10.10
Poetry Readings 
Chairperson: Ganga Prasad Vimal (India)

1. Chador Wangmo (Bhutan)
2. Mr. Nimesh Nikhil (Nepal)
3. Ramakrishna Perugu (India)
4. Farid Ahmad Dulal (Bangladesh)
5. Gagan Sharma (India)
6. Hanzala Hain (Bangladesh)
7. Ganga Prasad Vimal (India)

10.10-10.50
Poetry Readings 
Chairperson: Bob D'Costa (India)

1. Sukhwinder Amrit (India)
2. Mr. Dhiman Barman (India)
3. Rokeya Islam (Bangladesh)
4. Manorama Biswal Mohapatra (India)
5. Shreedhar Gautam (Nepal)
6. Bob D'Costa (India)
 

10.50-11.30
Readings from Fiction 
Chairperson : Mamang Dai (India)

1. Shazia Aslami (Afghanistan)
2. Ishrat Tania (Bangladesh)
3.  Nasima Bari (Afghanistan)
4.  Mamang Dai (India)

Session IX 
11.30-12.30

11.30-12.00
Poetry Readings 
Chairperson: Suman Pokhrel (Nepal)

1. Naher Ahmed (Bangladesh)
2. Manpreet Singh Sidhu (India)
3. Tusar Talukder (Bangladesh)
4. Zarina Akhter (Bangladesh)
5. Suman Pokhrel (Nepal)
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12.00-12.30
Readings from Fiction 
Chairperson: Jharna Rahman (Bangladesh)

1. Nahida Ashrafi (Bangladesh)
2. Jaishree Umale (India)
3. Jharna Rahman (Bangladesh)

SATURDAY, 6 OCTOBER, 2018

Session X
12.30-01.30

12.30-01.00
Poetry Readings
Chairperson: Muchkund Dubey (India)

1. Hasida Moon (Bangladesh)
2. Charanjit Singh (India)
3. Meena Guha (Bangladesh)
4. Sigma Sathish (India)
5. Muchkund Dubey (India) 

01.00-01.30
Readings from Fiction 
Chairperson : Mohibullah Zegham (Afghanistan)

1. Nadie Wasalamudaliarachi (Sri Lanka)
2. Mohibullah Zegham (Afghanistan)

Session XI 
2.30-4.00

2.30-3.15
Poetry Readings 
Chairperson: Ghulam Hazrat Nabipour (Afghanistan)

1. Nisansala Dharmasena Bertholameuze (Sri Lanka)
2. Farhana Rahman (Bangladesh)
3. Girish Goiric (Bangladesh)
4. Santosh Kumar Dhali (Bangladesh)

03.15-04.00
Readings from Fiction 
Chairperson : Afsar Rahbeen (Afghanistan)

1. K S Sivakumaran (Sri Lanka)
2. Syed Mohammad Hamim Kamal (Bangladesh)
3. K. Shriganeshan (Sri Lanka)
4. Zuairijah Mou (Bangladesh)
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Session XII 
4.30-6.45

4.30-5.00
Poetry Readings 
Chairperson: Shakila Wadjidi (Afghanistan)

1. Manjul (Nepal)
2. Mohammad Anisur Rahman (Bangladesh)
3. Khaled Ud-Deen (Bangladesh)
4. Habibullah Shiraji (Bangladesh)
5. Shakila Wadjidi (Afghanistan)

5.00-5.30
Poetry Readings 
Chairperson: Mr. Gopal Parajuli (Nepal)

1. Mosuduzzaman (Bangladesh)
2. Ram Chandra Paudel (Nepal)
3. Nur Quamrun Naher (Bangladesh)
4. Mr. Gopal Parajuli (Nepal)

5.30-6.10
Readings from Fiction 
Chairperson : Kaushalya Kumarasinghe (Sri Lanka)

1. Aditya Sen (India)
2. Wijayasiri Mihindukulasuriya (Sri Lanka)
3. Abdus Selim (Bangladesh)
4. Kaushalya Kumarasinghe (Sri Lanka)

6.10-6.45
Poetry Readings 
Chairperson: Ashraf Jewel (Bangladesh)

1. Partha Bijoy Dutta (India)
2. Kavita Singhal (India)
3. Bulbul Mahalanobish (Bangladesh)
4. A M M Ariful Haque (Bangladesh)
5. Ramakrishna Perugu (India)

SUNDAY, OCTOBER 7, 2018

SESSION XIII
09.30-11.30

09.30-10.10
Poetry Readings 
Chairperson: K.V. Dominic (India)

1. Susmita Nepal (Nepal)
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2. Aiman Abdullah (India)
3. Sarifa Khatoon Chowdhury (India)
4. Bijoy Sankar Barman (India)
5. K.V. Dominic (India)

10.10-10.50
Poetry Readings 
Chairperson: Abul Momen (Bangladesh)

1. Mozid Mahmud (Bangladesh)
2. Kamaluddin Ahmed (India)
3. Sujana Perugu (India)
4. Nandini Sahu (India)
5. Abul Momen (Bangladesh)

10.50 – 11.30
Readings from Fiction 
Chairperson : Ahmad Farid Sultani (Afghanistan)

1. Sulaiman Sumon (Bangladesh)
2. Ahmad Javed (Afghanistan)
3. Sumudu Seneviratne (Sri Lanka)
4. Ahmad Farid Sultani (Afghanistan)

SESSION XIV
11.30-01.00

11.30-12.10
Poetry Readings 
Chairperson: Lutfa Hannum Salima Begum (India)

1. Dilini Chathurika (Sri Lanka)
2. Sanam Anbareen (Afghanistan)
3. Faridur Rahman (Bangladesh)
4. Ardhendu Sarkar (India)
5. Lutfa Hannum Salima Begam (India)

12.10-01.00
Poetry Readings 
Chairperson: Mithilesh Shrivastava (India)

1. Salma Beg (Bangladesh)
2. Biplab Chakraborty (India)
3. Nasreen Naim (Bangladesh)
4. Shaista Mahzabeen (India)
5. Jernail Singh Anand (India)
6. Balbir Madhopuri (India)
7. Bulbul Mahalanobish (Bangladesh)
8. Subhash Neerav (India)
9. Mithilesh Shrivastava (India)
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SESSION XV
01.00-1.20

VALEDICTORY FUNCTION 

Prof. Anand Kumar, the Director of the Festival, on behalf of 
FOSWAL, thanked all the distinguished delegates, invitees 
and other participants for their readings and cooperation. He 
wished the delegates a warm good bye and safe journey 
back home.

THE RESOLUTION:

Prof. Abhi Subedi from Nepal proposed the following 
Resolution which was unanimously adopted by the 
delegates:

We, the writers, artists, thinkers, media people, and social 
activists who have assembled here at Delhi to participate 
in our 55th mega event “South Asian Literature Festival” 
on 4th to 7th, October 2018, are fully involved in 
understanding the character and dynamism of historical 
transformations, efforts made towards reconciliation 
leading to a state of peace and tranquility in the region, 
within and beyond borders.

We the socially conscious creative people of the South 
Asian countries are aware of the factors leading to the 
destabilization of the societies. Together we stand against 
the forces of such destabilization. Women, children and 
the marginalized disenfranchised people are equal 
partners in human civilization and in the task of making 
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Valedictory Session. From left: Prof. Abhi Subedi from Nepal, Mr. Mohammad
Mansoor Nassimy from Afghanistan, Mr. Abul Momen from Bangladesh,

Dr. Rinzin Rinzin from Bhutan, Ms. Sumudu Niragie Seneviratne from Sri Lanka,
Mr. Gopikrishnan Kottoor and Dr. Mamang Dai of India



Dr. Sitakant Mahapatra showing his latest poems to Ajeet Cour

Ajeet Cour with Ms. Kanchana Priyakantha from Sri Lanka.

Eminent delegates from Afghanistan.
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The Audience.

From left : Ms. Anu Arora, Ajeet Cour, Ms. Sukhwinder Amrit, 
Mr. Gurbhej Singh Guraya, Secretary Punjabi Akademi, Delhi.

A group of eminent delegates from Bangladesh.
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creative contribution to the societies. Minorities –  at the 
religious, racial and linguistic levels–are as much a part of 
our civilization and culture as others. DIVERSITY IS A 
BOON, which is a mantra of our syncretic energy. We 
respect it. We adore each other as neighbours and 
friends who live in this region. 

Let us work together for equality, tranquility, in fostering 
creative energy and creating fearless societies, free of 
agitation and hostilities.

The delegates request the South Asian regimes to create 
a visa-free South Asia.

Together we thank Ms. Ajeet Cour for her love and 
hospitality. We pray for her long, happy and healthy life.

CULTURAL EVENINGS :

The cultural evening of the Festival was organised on the 
evening of the opening day of the Festival. Over 200 
delegates and guests witnessed a marvellous  Bharatnatyam 
presentation by eminent and most popular Padma Shri 
Geeta Chandran.
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On the 5th evening there was a classical Kathak dance 
presentation by Harish Gangwani and his group.

On the 6th evening Dr. Molly Kaushal, Professor and Head of 
Department at Indira Gandhi National Centre for the Arts 
(IGNCA) showed her Film 'RAMLEELA OF KHERIYA'. 
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Mr. Mohammad Mansoor Nassimy and Mr. Gul Agha Ahmadi from Afghanistan



Arpana Caur with Dr. Rinzin Rinzin from Bhutan

In the audience, from left : Mr. Habibullah Siraji, Dr. Bimal Guha, 
Prof. Mohammad Nurul Huda from Bangladesh, 

and Prof. S. Pathmanathan from Sri Lanka

50

High Commissioner of Sri Lanka in India Her Excellency 
Ms. Chitranganee Wagiswara hosted a Dinner in honour of the 

participating delegates from Sri Lanka.



SOME LETTERS OF APPRECIATION:

Dear Maaji,

I couldn't sleep last night because I was very happy to see 
you well and happy. So I wrote this poem about you:
The Immaculate Mother's Love

The colorful day faded
As urgently as it raided;
I guess I was overtly excited
By all the poems that were recited.

The night came too fast
I truly don't want it to last
The metropolitan noise is subsiding
But in my heart a great joy is residing.

The joy of an immaculate mother's love
That all life's heart aches dissolve
Her pure and unmistakable smiles
That'll fuel the conquest of life's miles.

Such are the True Mothers
Whose love never withers
Such is the nature of an icon
Whose nature every soul must reckon.

Just want to let you know that you are always in my heart 
and prayers, Maaji.

Loving Son Rinzin Rinzin 
Bhutan

•

Dearest Didi,

I felt blessed when I met you! What a creative Vistaar it was! 
Returned with new energy and hope because you have 
saved great creative energy of this region and very 
importantly given it to people to live with that in anyway they 
want to use it. That was the occasion.

I send you and Arpana deeply felt wishes for this occasion. 
Will go to Nanak Math to hand over your donation and share 
after that this sense of bliss.

Stay healthy

Regards,

Abhi Subedi 
Nepal
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Dear Ajeet ji,

As you perhaps know, our flight was scheduled early on the 
7th and so we missed seeing you on that day. I should have 
taken my leave from you the previous day but forgot to and 
so feel I should write now to thank you, Arpana,  Mr. Sethi 
and Mr. Prabeen for the hard work you all did to take us all to 
Delhi for the event to be a success and see to it that we were 
comfortable. The conference was enjoyable but quite 
exhausting but after a hard day in the office yesterday I have 
been able to relax from the evening onward.

Thanks very much and all good wishes,

Fakrul Alam 
Bangladesh

•

Dear Ajeet  jee and other colleagues,

I hope everything is going well, we are all fine and have 
brought good memories—I will try my best to be an active 
member of the SAARC Foundation to serve in a better way. I 
am waiting for the next round of the festival to be confirmed 
so then I can introduce new delegates this time.
I really appreciate your hard work. Looking forward to 
meeting you soon.

Best regards,

Mohammad Mansoor Nassimy 
Afghanistan

•

Dear Ajeet Mausi  & Arpana,

I had a wonderful time at the festival this time, like all other 
times and I thank you wholeheartedly for having invited me 
to be a part of this wonderful meeting of minds.

You both are role models who inspire me greatly.My mother 
missed meeting you all.

After my Mausi's last rites were done, she has left for 
Canada to spend some time with my brother. She sends you 
both her love.

Arpana dear, we loved your gifts and shall put them to very 
good use.

Stay healthy and happy.Lovingly yours,

Adyasha Das 
Bhubaneswar, India

•
52



Dear FOSWAL colleagues,

Hope this email finds you all well.

On behalf of Afghan delegates I appreciate Foundation of 
SAARC Writers and Literature (FOSWAL) efforts for 
organizing the 55th mega event in October 2018.

And a very special thanks to Madam Ajeet Cour jee for her 
untiring efforts as always and her great team for their hard 
work.

With best regards,

Ahmad Farid Sultani 
Afghanistan

•

Dear Ma,
 
Good afternoon. A million thanks to you and FOSWAL. It's 
really an opportunity for me to be a part of yours.
As a young writer I am overwhelmed and amazed to 
participate in South Asian Literature and flourish myself.
I will always try to be your part.
 
I have attached the 'VOTE OF THANKS' speech which you 
desire to read.

Thanks and regards.
 
Your son Dr. Ashraf Jewel 
Bangladesh

•

Respected Ajeet Jee,

Me and Meena are so grateful to you and Arpana Jee for 
your all out care for us and for all the participants. The 
festival was very much successful because of your efforts 
and active supervision. It's a great learning for us. 

Wish you good health. Best regards for you and Arpana Jee.

Affectionately,

Bimal Guha 
Bangladesh

•
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Dearest Aaita,

Pranam. 
Thank you so much for inviting me for this mega event. I'll 
write to you soon. We reached home safe last evening. 

Please find attached herewith scanned copy of the boarding 
pass. 

Wishing all the TEAM members the best in life.

Kind regards, 

Dr. Bijoy Sankar Barman  
Assam, India 

•

Dear Madam,  

Love and respect from Kabul!

Thanks for your thank you note. We must thank you for your 
such a warm hospitality and wonderful event for which we 
congratulate you. We salute and admire your hardwork, 
patience and passion even at this age. We indeed learned 
and enjoyed the event. I once again offer my heartiest 
gratitude to you and your team. Wish you success and 
stamina for your future plans and events.

Hope to see you all again in upcoming year and event. 

Best Regards, 

Asad Daudzai 
Afghanistan

•

Dear Madam,

First of all I would like to thank you for giving me the 
opportunity to participate in the prestigious south Asian 
literature festival 2018...The four days I spent in delhi were 
unforgettable days in my life...I am very pleased with your 
hospitality ..I will be waiting for the next opportunity to meet 
you and will be happy to be part of such a wonderful event 
again in near future..

With regards,

Dhiman Barman
Assam, India
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Dearest Maaji,

Thank you for yet another edition of SAARC Literary Festival. 
It takes a magnanimous personality like you to be able to pull 
up an event like this. I feel so blessed to be a part of this 
wonderful event. Each time I make new friends and come 
back home rich with love and inspiration to keep writing. 

Thank you so much. Will always pray for your health and 
happiness.

Deepest Respects,

Chador Wangmo, Bhutan

•

Dear Ajeet jee, Thanks for your kind words. I forgot to 
mention one thing. The speech delivered by Prof Ashis 
Nandy should be highly appreciated. He made that day with 
his words. I expect to write an article in one of our 
newspapers in appreciation of your effort. In the meantime 
hope to maintain contact with fellow writers and to do 
whatever possible to share our experience. Give my regards 
to your loving daughter, who shouldered many things with 
unlimited tolerance. 

Chulananda, Sri Lanka

•

Dear Madam,

This is to express my sincere thanks for having given me the 
opportunity to participate in this great literary event.

I listened to so many erudite poets and could get the benefit 
of interacting with many co poets from different countries.

I enjoyed the sessions and was very happy that my poems 
were received so very well.

My thanks to Arpana who so very kindly sent a gift , a 
beautifully handcrafted handbag to my wife.

And last but not the least, I was honoured to have been 
fortunate to have received the love and kindness of the 
'superwoman' herself in person. I was overwhelmed with 
your towering personality who is the real force behind such a 
magnificent endeavour. 

Dilip Mohapatra, India
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Respected  Ajeet Cour,

The Revered Writer and Peace Promoter Ajeet Cour, I 
arrived at Kathmandu safely offering you my sincere heart 
and Namaste.

I would like to offer thanks to you and the FOSWAL family for 
the grand success of Literature Festival held. I think, it was a 
period of historical importance. Thank you for your 
affectionate love and support. 

Happy Vijaya Dashami to you  and all ! 

Best regards,

Gopal Parajuli 
Nepal

•

My dearest Didi,

I am so lucky that I was invited and could attend the 
gorgeous and prestigious program SOUTH ASIAN 
LITERATURE FESTIVAL. It is only YOU, who never forgets 
to invite me in this program.

This time it is a very significant thing, that the biggest team 
was the Bangladeshi which attended the festival. We were 
very happy that we were guided by our great writer Selina 
Hossen, famous poet Md Nurul Huda, famous translator and 
scholar Fakhrul Alam, Abul Momen.  You gave sufficient 
chance to our young writers and poets to take part in one 
more sessions with their stories or poems.

Your cordial hospitality for almost 200 delegates for 5 days 
was very nice. We cant imagine how much pain and penny 
you have to spend to manage such a big program! THANKS 
is not enough for you!

My dearest PADMASREE Didi, live long, stay good with 
sound health and great works.

With best regards and deepest LOVE.

Jharna Rahman 
Bangladesh

•
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Dear Ma,

We arrived home safely. I was immensely moved by your 
affection , hospitality and generosity.  I have no words to 
thank you for the opportunities given to me and our team. Pls 
give my regards to Mr. Sethi and Praveen. Hope you like my 
book Dream Catchers. May you live longer .

Lots of love!

Your daughter Kanchana Priyakantha 
Sri Lanka

•

Dear Ajeet Jee,

This is my second time with FOSWAL and the experience 
was inspiring and eye opening. Through poetry and fiction 
we found new souls of the same and this will break down 
barriers and build up new connections. FOSWAL platform 
gave me the opportunity to present my poetry to a wider 
audience from different countries with different cultures.

I hope every one at FOSWAL committee is doing well and I 
would like to convey my appreciation towards them for taking 
care of us during our stay in India.

Ajeet Jee, I hope you are in good health and happiness. I 
wish you a long life filled with bliss and I hope to see you all 
at the SUFI Festival in 2019.

Love and appreciation from Sri Lanka

Warm Regards,

Kapila M. Gamage
Sri Lanka

•

Dear and respected Mrs Ajeet Cour,

I am now back in Kabul and wanted to take the opportunity to 
thank you and your colleagues very much for arranging such 
a great festival.

It was a great honour to participate in the programme and to 
meet you after some years.

Looking forward to seeing you all again!

Sincerely yours

Khaleda Froagh
Afghanistan

•
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Dear Ajeetji, It was so nice to meet you and Arpana after 
what seems to be a very long time! Please give me Arpana''s 
email ID so that I can thank her too, especially for the lovely 
stole she gifted me. It'll always be a very special thing for me! 
Thanks so much for giving me the opportunity to participate 
in this edition of South Asian Literature Festival.  I liked 
interacting with the invited delegates and felt enriched by 
listening to their presentations. Congratulations once again 
on your very successful Festival. 
Love and warm regards,  

Lakshmi Kannan 
India

•

Hello Ajeet Ma'am, 
 
I am writing to you after few days, as I was busy with work 
after returning. Firstly, I would like to tell you, me along with 
the team of poets from Assam really had a wonderful time as 
always. I am hoping that this festival overcomes the 
problems it is facing and we all as a family can take it 
forward. This festival has been an inspiration and something 
very close to my heart. 
 
Kindly find the boarding pass of my return journey attached 
along this mail.
 
Regards,

Lutfa Hannum Salima Begum 
Assam, India

•

Dear Ajeet Cour,

Thank you so much for the great hospitality. It was very joyful 
to attend the festival and meet some old and good friends 
once again. We learned new things and exchanged our 
experiences. 

Hope you and your wonderful team will be healthy and happy 
for ever.

Best wishes!

Mohibullah Zegham 
Afghanistan

•
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Dear Ajeet Cour, 

Thank you for organizing such a wonderful festival. I have 
enjoyed my time in New Delhi and I am thankful for getting 
this opportunity to share the stage with so many great writers 
and amazing personalities. 

Hope to see you again next year! 

Thank you for everything.

Love & Regards,

Nahar Farid Khan 
Bangladesh

•

Dear Ajeet,

Thank you very much for all courtesies extended to us.  It 
was a memorable visit; glad to meet you once again and 
enjoy your great hospitality. Pl. convey our kind regards to 
Arpana, for whom we are much thankful for those kind gifts.
Attached hereto are scanned copies of our boarding passes 
on return journey, as requested by you.

Hope & pray to associate in your unique literary journey once 
again.

If you need anything from Sri Lanka, pl. let us know.  

Warm regards,

Neil Wijeratne 
Sri Lanka

•

Dear Ajeet Cour Jee,

It was my first time out of Sri Lanka and my first visit was to 
beloved India. I loved being there and still feel nostalgic 
remembering the memorable days. I hope you are in good 
health, and happiness follows you every step of the day.

I wish all the staff members of FOSWAL health and 
happiness and would like to convey my appreciation for 
looking after us during our stay. 

India felt like home and we hope to be there for the coming 
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festivals with beautiful writings on life to light up this world. 
Thank you again for being an inspiration !!

Kind Regards,

Nisansala Dharmasena Bertholameuze 
Sri Lanka 

•

Thank you very much dear Ajeet ji,

You have given us the opportunity to show Afghanistan's 
beautiful face through our poems and stories to the audience 
and make sweet friends.

I salute you dear Ma'am.

Kind regards,

Noor Gul Shafaq
Afghanistan

•

Thanks Ajeet jee,

As usual, it was a great occasion - not just participation or 
presentation -but interacting with writers of the stature of 
Sitakantji or Nurul Huda, and some new ones this time..

There's one thing I couldn't understand : why you insist on 
our flying Air India. Imagine I had to spend six sleepless, 
boring hours in transit at Chennai!

Best always,

S. Pathmanathan
Sri Lanka

•

Dear madam,

It's pleasure to inform you that I've safely arrived in Sri Lanka 
after the South Asian Literature Festival. I'd like to express 
my gratitude to you for offering me the opportunity to 
participate in the South Asian Literature Festival. 

I got the opportunity to meet you who is great writer. As an 
amateur writer, in Sri Lanka, we do not receive warm 
welcome like you gave as a mother. This experience will 
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escort me to a turning point of my life. I started to study Hindi 
Language and Indian history. It will enlighten my writing 
career. 

All officers including Sethi and Praveen did a great job by 
organizing this event to improve mutual friendship between 
SAARC writers, even it was a difficult task. Once again I'd 
like to express my gratefulness to your team.

I'm forwarding herewith the scanned copy of the Boarding 
pass and the Ticket. 

Regards,

Thameera Manju
Sri Lanka 

•

Dear Ajeet ji,

It was again a memorable experience in the festival. It was 
nicely organized by FOSWAL with complete success. Thank 
you once again for inviting me in such a wonderful literary 
festival. I am so moved by the FOSWAL that I want to attach 
myself with your organisation. I will be honoured if I have 
such opportunity in future. Stay well in health and mind. Take 
care...   

Thanks & Regards,
 
Dr. Trina Chakraborti
New Delhi, India

•
Respected  Mam,

Hope you are well. I am reading your translated  book and 
few edited books. These  are all marvelous  literary and 
cultural works. It was a great  memory  to join with you  in 
SAARC Festival  2018. Your dynamic  personality  and 
organizing power attracted me immensely. I wish to meet you 
again.

Wish you all a very  happy  Diwali.

Warm regards

Milon Kanti Satpathi
India
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High Commissioner of Bangladesh H.E. Dr. Syed Muazzem Ali welcomed 
the delegates from Bangladesh who participated in South Asian 
Literature Festival at Bangladesh High Commission, New Delhi.

Ajeet Cour presenting Kashmiri shawl to eminent Dancer Padma Shri 
Geeta Chandran. Eminent scholar and fiction writer from Bangladesh 

Dr. Selina Hossain looks on.

Mr. Suman Pokhrel and Prof Abhi Subedi from Nepal, and Ms. Chador Wangmo 
from Bhutan discussing the FOSWAL publications.
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Oct 28, 2018-

I have always sought to interpret the complexity of the South Asian narrative in my own terms, not least in my 
experience of the idea gained over many years both as an academic and literary writer. After so many years of 
experience and exposure, I have learnt to interpret the South Asian narrative, not only from the history and 
political texts, but also through the classics, mythologies and puranic precepts that I have derived from my 
mother, gurus, and books. In that process, I was struck by what I experienced this time at the South Asian 
Literature Festival organised by Foundation of SAARC Writers and Literature (FOSWAL) with a senior Punjabi 
writer Ajeet Cour as its chairperson, in Delhi from 4-7 October 2018.

Dynamics of cultural character

Ashis Nandy's keynote remarks about South Asia impressed me. He said, South Asia is a bureaucratic idea, but, 
importantly, also a civilisational region and a cultural entity. Civilisation is three thousand years old whereas the 
nation-states are 70 years old. I recall here Nandy's article published in Inter-Asia Cultural Studies under the 
eloquent title 'The idea of South Asia: a personal note on post-Bangdung blues'. The post-Bangdung blues 
emanate from the nation-states always acting “as if they were fragile and facing collapse”. They have developed 
a sense of insecurity; each is saying, I am not the other neighbouring nation- state. The blues continue to haunt 
us all in this region.

The identity of Nepal and its historicity warrant mention here. It is a 250 years old nation-state counting from the 
year 1768 when Prithvi Narayan Shah of the house of Gorkha conquered Kathmandu. But one other interesting 
fact often ignored by historians and postcolonial analysts is that the British power in India was very much at the 
back of the king's mind. The skirmishes that PN Shah's soldiers fought with what they called the missionaries, a 
few times show the reason for that. The presence of the British in the South continued to dominate the psyche of 
the rulers obviously from Prithvi Narayan Shah who has mentioned that factor in what is called his wise 
exhortations or divyaupadesh, to his successors culminating in the Anglo-Nepalese war of 1814-1816. The best 
description of that spectre of British power and the narrative of the psychological grappling with that can be read 
in the most productive way in Charles Allen's book The Prisoner of Kathmandu: Brian Hudgson in Nepal 1820-
43. I have previously discussed in this newspaper about that book and the complexity of the psyche that haunted 
both the British raj and the Nepali state,. Nepal too evinced the psyche of defining itself as an independent state 
by using the British raj as alterity and colonial power for that purpose, though its historical condition was different 
from that of the other SA states. But Nepal was always part of what Nandy called the dynamics of the cultural 
character of the region.

Nandy said, the different nation-states monopolised different religions as their own, and they continue to enhance 
such ownership vigorously. He said, nonetheless, the old civilisation allowed values to survive. But for that 
survival the different forces of this region struck a tacit deal; they were united by that sense of civilisational and 
cultural bonding. He referred to the Ramayanic story of the construction of bridge sweatband rameshwaram by 
Rama's soldiers to cross the sea to Lankain order to fight Ravana. After the construction was completed they 
needed a Brahmin to do puja to inaugurate it. Ravana who was the only Brahmana available in the entire region 
was requested to do the puja.

Disguised—though everybody knew he was Ravana—he came as a matter of ethics and performed the puja to 
open the bridge that invited the destruction of his family and him. Cultural bonding requires great hearts too.

The South Asian energy

Behind South Asia's turmoil, writers get that very sense of dynamism and creativity. That sense of bonding, 
sometimes challenging to achieve, is always at the core of 'South Asia', which is a modern nomenclature. We 
see that the pattern of bonding in the subtle aspects of the culture that we share. But we have taken a tortuous 
path to achieve that. We have become reliant on the political and state forces to create an atmosphere for us to 
be able to share the bonding in South Asia.

However, vast body of scholarship has grown around the theme of South Asia. Seminars are organised and 
books written by scholars, mostly from India, along with scholars from other countries, are published each year. 
Universities give courses on different aspects of that complex identity. But how to grasp the amorphous South 
Asian identity is a pertinent question. Ajeet Cour chose a modality that I considered impossible initially. That was 
a path of anarchic relativism. I call that a path of serendipity, of doing it freely, creatively and informally as we go 
along. The following words Ajeet Cour said in her opening address capture that sense of creative elusiveness, 
serendipity and madness:

“When we look back, way back in 1986, the launching of a mad dream of catching that elusive golden sparrow 
called Peace in a rather turbulent region, through meeting of creative and sensitive minds, seemed really mad to 
everybody in power. … I launched my rickety boat in the turbulent sea with a Writers' Conference in 1987, which 
became a milestone”.

Nepali participants that included professors of literature, poets and novelists, quiet productively became part of 
that informal, creative moment of historicity and dynamism. They met and interacted with writers from the South 
Asian region.

But I am not sure if Ajeet Cour's method will be inherited as a model in this region to create an organisation that 
will bring writers and artists to achieve the purpose of foregrounding that South Asian energy. We live in difficult 
times. But I see opportunities also in those difficulties on one score. They show the path of writers and artists, 
theatre and cultural workers to come together to open up the path. Albert Camus said, create in perilous 
conditions. We are lovers of peace, non-violence, dedication and creative discoveries, which for me, constitute 
the soul of South Asia.
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